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1937, aquatint

The path of realism in Bulgaria

rt education in academies
in Austria, Germany, Italy,
France and trips of Bul-
garian artists across Eu-
rope brought to Bulgaria a
dynamic modernist spirit that character-
ized the art scene in the late 1930s.
While the Baratsite - a group of
three prominent artists, Zlatyu Boy-
adziev, David Peretz and Vasil Barakov,
roamed the Rhodopes and absorbed in
landscapes and scenes of rural life, their
enthusiasm for the museum specimens

of Western art, one of the most iconic
artists of this period, Bencho Obreshk-
ov, introduced still-life fish and female
portraits on marine landscapes, trying
to overcome the traditional genre sys-
tem. The quest for a “national style” is
the leitmotif of several decades. Also
among its prominent representatives is
the artist and aviator Boris Denev with
his huge range of landscapes of the old
Bulgarian capital of Veliko Turnovo.
Or the first Bulgarian photographer
and superbly precise graphic artist

Petar Morozov, who in his works man-
aged to recreate, to the smallest detail,
churches, old houses and cobblestone
streets. Or the master of watercolours,
Konstantin Shtarkelov. It is namely the
interest in antiquity, in ethnographic
motifs, in their admiration of natural
beauty, that the artists find the most
purest expression of “home” to which
they aspire.

This trend is almost inherent in
Bulgarian art, except for the period
from the mid-1940s to the early 1960s,

Mg T End of 1960's

when as a result of political condi-
tions and Soviet influence, it fell to the
canonical system of socialist realism.
Many of the classicists of modernism
disappeared from the scene, others
re-orientated themselves to different
areas of creativity. The natural process
of development was interrupted. The
complexities and peculiarities of its
time left a lasting mark on all following
stages in the history of Bulgarian art.
Although at the cost of compromises,
artists like Olga Vulnarova, Dechko
Uzunov and Naiden Petkov managed
to preserve their artistic identity, for
the gradual “thaw” that occurred in
the 1960s . In this context also ap-
pears the generation of their students
- modern classicists of Bulgarian art,
among them Svetlin Roussev, Georgi
Baev, Vladimir Goev, Todor Panayotov,
Dimitar Kirov, Yoan Leviev, Georgi
“Slona” Bozhilov and Ivan Kirkov.
Under the influence of their teach-
ers and the modernist model of the

1930s, they returned “home” in art in
the most varied forms. Landscapes

and compositions with religious and
historical themes filled again the ex-
hibition halls. The art scene gradually
became dynamic and layered with new
influences, the most daring and pro-
vocative approaches, but against mostly
and solely within realism. Bulgarian art
knows no abstraction, but there are ex-
tremely strong impacts in figuratism in
the work of Ivan Vukadinov, Edmond
Demirdzhiyan, Andre Daniel, Greddy
Assa and others. There are also artists
like Peter Dotchev who crystallizes
most successfully his passions in Infor-
ma and Arte Povera in industrial land-
scape, and who not without reason be-
came the ideal of many of the younger
generation. No less is the contribution
of one of his biggest followers, Stanislav
Pamukchiev, who after the end of the
20th century gradually transferred
painting into three-dimensional space
and the form of an installation.

Besides being one of the largest
institutional art collections in Bul-
garia, the art collection of the Minis-
try of Foreign Affairs presents these
complex and dynamic developments
of realism in Bulgarian art in the 20th
century. Initiated in the 1960s, the
collection gradually swelled to many
thousands of paintings, drawings,
sculptures and graphics that adorn
Bulgarian missions around the world
and the building of the ministry in So-
fia. In this way, the intrinsic striving of
Bulgarian artist towards “motherland”
and their efforts to find an authentic
national style in all variations of real-
ism have been turned into a symbol, a
sign and an image of the identity with
which the country represents itself in
the world. 7~

Svetlana KUYUMDJIEVA,
Art critic at the Cultural Institute
of Ministry for Foreign Affaires

Illustrations are copies of paintings
from Culture Institute of MFA Bulgaria
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v Metap Mopos3oB. EnuceriHa.
1936, akBaTUHTa
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MNetap Mopo3os. Cenbckue goma B labposo,
1937, akBaTuHTa

Bopuc [leHeB. Benuko ToipHOBO, 50-€ rofibl

[yt peannsma B bonrapun

4e6a GONTapCKIX XyA0XKHIKOB

B aKajieMysx Actpny, [epma-

Huyt, Vtamvn, @panuym 1 ux

myTellecTBuA 1o Esporne npu-

BHeCTM B Borrapuro fuHaMirg-
HYI0 MOJIEPHMCTCKYIO aTMOC(epy, KOTopast
XapaKTepy30Baja Xyfi0)KECTBEHHYIO CPEfy B
KoHi1le 1930-x rofoB.

Iloxa bapauuts! - rpymia, B KOTOPYO
BXOJM/IV TPY BBIJAIOIIVXCSA XyTOKHMKA:
3natio bosmxues, [laun [leper; u Bacwn ba-
PpaKoB — ckuTa/mch 1o Poyionam 1 Bbipakarm
B IIeli3aKax U CLIEHaX 13 CETTbCKOV YKM3HI

CBOJi 3HTY31a3M I10 OTHOIIEHMIO K My3€li-
HBIM 00paslaM 3allaHOTO MICKYCCTBa, OIVH
3 CaMbIX M3BECTHBIX IIOPTPETICTOB TOTO
BpeMeHy beHuyo O6peIIKOB BB/ HATIOPMOPT
C pbIOOIT U XKEHCKITEe TIOPTPEThI B MOPCKOIL
Te132K, IbITAsACh IPEORONETb TPALULIV-
OHHYI0 XaHPOBYI0 cucTeMy. IToncku «Ha-
LIVIOHATIBHOTO CTVJISI» CTAJIN JIENTMOTBOM B
TedeHVe HeCKONbKIIX MecATueTwit. B uncre
€T0 BBIJJAOIVIXCSA TIPeICTaBUTeNell HA30BEM
XypmoxHuMKa 1 aBuaropa bopuca Jlenena c ero
OTPOMHBIM KOJIYECTBOM Ilefi3aKeit, Ha-
IIVICAHHBIX B IpeBHENT OOITapCKOit CTOLEe

dail
A CeetnuH Pycces. Mensax, 2005

Bemko ToiproBo. Vnu epBoro 6orapckoro
¢ororpada u Tonyaiimero rpaduxa Ilerapa
Mopo30Ba, KOTOPBIIt B CBOMX PaboTax CyMmer
BOCIPOU3BECTY JI0 MeNTbYAIINX JeTaeit
LIePKBI, CTapble A0Ma U GY/IbDKHbIE MOCTO-
Bble. Vm MacTepa akBapeny KoHcraHTHA
IITTapkenosa. VIMeHHO IpoOABIAA MHTEpeC
K CTapyHe, K 9THOrpahuyeckyM MOTHBaM 1
BOCXMIIASACH IIPUPOJOT, XYHIO)KHIKI HaX0-
TAT CaMOe YMCTOe BhIPKEHMe JL OHATHA
«MOJt IOM», K KOTOPOMY CTPEMATCA.

OTa TeH[eHIINA OYTU HeoThbeM/IeMa I
60/TapcKOro UCKYCCTBA, 32 UCK/TIOYEHMEM

ity ® o o 8 8 s

Tniepyofia ¢ cepeyinbl 40-x 1 10 Havana 60-x
TOJIOB, KOI7Ia B Pe3y/bTaTe MOTUTUYECKIX
YCIIOBUIA ¥ COBETCKOTO B/IMAHVA OHO BIIAJIO
B HOPMATMBHYIO CHCTEMY COLIpeaji3Ma.
MHorue KraccuKy MofIepHM3MA MICYESTIN CO
CLeHbl. J[pyrue nepeopueHTPOBaIACh Ha
uHble cdeprl TBOpYecTBa. ECTeCTBEHHDIN
TIPOLIeCC PasBUTHSA ObUT IIPEPBaH.
CIIOXHOCTY ¥ OCOOEHHOCTH STOTO TIepU-
0712 HAJIOXKIIV IPOYHbII OTIEYATOK Ha BCe
THIOCTIEAYIOIIVe CTAIUY B ICTOPYY GONTapCKO-
TO UCKYCCTBA. XOTSI KOMIPOMICChI CTOMII
TIOPOTO, TAKVM >KMBOMMCLAM, KaK Ojibra
Bymnapoga, [leuxo Ysynos n Haiinen Iletkos,
YHA/I0Ch COXPAHUTD CBOE XYJIOXKECTBEHHOE
JIUIIO, BIVIOTB JI0 OCTENEHHO «OTTEMeN»,
KOTOpast HacTyrma B 60-X rofiax. B atom
KOHTEKCTe HOSABU/IOCH U TIOKOJIEHVIE VX CTY-
JIeHTOB — COBPEMEHHBIX KITACCHKOB 6OTTap-
CKOTO MICKYCCTBA, Cpey KOTOpbIX — CBeTIMH
Pycces, [eoprmit baes, Bragymvmp Toes, Tonop
ITanatiotos, Jnvurap Kupos, Voan Jlesues,
Teopruit «Criona» bosxunos 1 Vsan Kupkos.
Ilopn BMuAHMEM CBOMX y4uTenell 1 Mo-
JEepHUCTCKOI Mofient 30-X TOIIOB OHM Bep-

Mope. 1970

" “Teoprui baes.

Jleyko Y3yHos. > 1|

HaiigeH MetkoB. banuuk.
= KoHel 60-x rogoB

HY/IVCh «[JOMOJ1» B ICKYCCTBO B CAMbIX Pas-
HOOOpasHBIX popMax. BHOBb 3a/1bl 3KCIIO-
ULV 3aO/THIIV TIEM3a5KM 1 KOMITO3UIINN
Ha PETUTMO3HBIE U MCTOPVYECKIIE TEMBL.
XynosKecTBeHHA ClieHa IIOCTENEHHO CTaja
IVHAMITYHOI U HIOJIBEPXKEHHOI HOBBIM BJIN-
SHVAM, CaMBIM CME/IBIM U AKe IeP3KIM
TIO/IXOffaM, HO VICK/TIOUMTENBHO B TIpefieriax
peanmama. Borrapckoe MCKycCTBO He 3HaeT
abCTpaKIMM — HAIIPOTYB, OHO YPe3BBIYAITHO
CIJIBHO IIPUBS3aHO K (GUTYPaTHBHOMY U30-
OpakeHno B paboTax VIBana Bykamiuosa,
Inmonpa [lemyppssana, Auape JJanuena,
Ipenmm Acca u ipyrux.

Taxoke ecTb XynOKHMKY, Kak [Tetep
JloT4€B, KOTOPBIiT BOIVIOTVT CAMBIM 3a-
MeyaTebHBIM 00pa3oM CBOM [IyILIeBHbIE
BOJIHEHVIAI B MH/YCTPMA/IbHBIX IIeli3akKax
«Informa» u «Arte Povera» 1 KOTOpbIiT HE
6e3 OCHOBAHWII CTAJT MEAIOM /ISl MHOTHX
u3 6onee Moogoro nokonexnst. He MeHee
BECOM BKJIaJ OFJHOTO 13 €0 IVIABHBIX I10-
cnepoareneit — Cranucnasa [lamykunesa,
KOTOPBIIT ITOCTIe OKOHYaHMs1 XX BeKa I10-
CTETIEHHO NIepeBeTt KMBOINCh B TPEXMEPHOE

Moprt. 1961 |

HPOCTPAHCTBO U GOPMY MHCTAIISLIMIA.
SBrstsich OfHVIM U3 CaMBIX 60TaThIX
My3elHbIX coOpaHuit Borrapyt, KO/IeKIms

MJHVICTePCTBA MHOCTPAHHBIX JETI TIpef-
CTaBJISIET 9TU CJI0KHBIE U IMHAMUYHBIE
TV PasBUTHSA peaym3Ma B OONTrapckoM
uckyccrse XX Bexa. OcHoBanHas B 60-X
rofiax, KOJUIeKIs IOCTENeHHO Pas3pocyiach
JI0 MHOTVIX THICSY JKVBOIIVICHBIX, Tpacu-
YEeCKJX V1 CKY/IBITYPHBIX paboT, KOTOpble
3aIIOTHAIOT OOTapCKIie MYICCUM IO BCEMY
Mupy 1 3aHMe MuHucrepcrsa B Codun
Takum o6pasom mpucyiee 6OrapcKoMy
XYZIOKHMKY CTpeMJIEHIe K «POTIIHE» 11 €T0
YCWINA HAJTY TIOJIMHHDIN HAllVIOHA/IbHBIIA
CTI/Ib BO BCEX IPOSIB/IEHIAX Peamn3Ma
ObUIV IPeBpALLIEHbI B CUMBOJT, 3HAK 1 06pas3
WEHTMYHOCTY, C IIOMOLLBIO KOTOPBIX CTpa-
Ha [IpeJICTaB/IsIeT Cebst B MUpe. 7~ S
Ceemnana KYIOMXUEBA,
uckyccmaeosed [ocy0apcmeeHHo20
Ky/ibmypHo2o uHcmumyma MW/] boneapuu

WnniocTpaLym SBNAIOTCA KOMUAMM KapTVH 13 GoHa
TocynapcteeHoTo KynbTypHoro nHcTuTyTa ML Bonrapum

OG6HaXKeHHas. L ! 1
3 o KoHcTaHTuH LLiTapkenos. 80-e roppl, m
prisiEl onxmes. o opexoBbim aepesom. 1940 BapHeHcKuii 6eper, akBapenb | aKBapenb A Netap foues. Camocsanbl. 60-e roabl
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