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Biography
Milen Ruskov (b.1966) is a Bulgarian writer and translator living in Sofia. He graduated in Bulgar-
ian philology at Sofia University in 1995. After that, he was a PhD student in linguistics at the
Bulgarian Academy of Sciences. Since 2001, he has worked as a freelance translator from English
for various publishers.

He has written three novels: Summit (2011) was awarded the Golden Century Award from the Bul-
garian Ministry of Culture, the Hristo G. Danov National Award for fiction, and the Elias Canetti
Award for fiction. Thrown into Nature (2008), about the introduction of tobacco to Europe by the
Spanish physician doctor Nicolas Monardes of Seville, was awarded the Bulgarian Novel of the
Year Prize. And Little Encyclopaedia of Mysteries (2004) tells the story of some European occult
traditions of the Renaissance and was awarded the Bulgarian Prize for Debut Fiction.

Synopsis

In Turkish-ruled Bulgaria, year 1872, a feverish period of revolutionary committees, raids on
Turkish cash-convoys, brigand freedom fighters and a quest for knowledge and identity, known
in history as the Bulgarian Revival. The pretentious pomp of revolutionary ideals is filtered
through the consciousness of two lads, the earnest semi-educated Gicho and his credulous
kleptomaniac companion Assen. They set out armed with guns and books from the town of
Kotel to join a band of brigand-revolutionaries in the mountains. Their characters reflect a
mixture of down to earth brigand ruthlessness and revolutionary idealism, while their adven-
tures form a rich comic pageant, enlivened by Gicho's well-meaning attempts to educate his
companion.

The narrative is conveyed in Gicho’s words - a rich, crude Renaissance language which demands
to be read out loud. His character combines a modern curiosity about the wider world with
traditional peasant instincts. The resulting internal conflict is comic and revelatory in turns. The
novel daringly blows away all the patriotic clichés normally associated with this serious subject,
without underestimating the desperate heroism of the times.



Bs3guwieHue
Milen Ruskov

Ha cnepBamus men B rpajg K. oTcegHaxMme B xaHa Ja cs
HacnuM. A tam, 6pare, enuH dpenen. Koit ro 3uait To3 ¢ppenern
KaK'bB BATHP IO € 3aMNIsA/I HacaM. XaHKUsTA pasnpaBs, ye
Oun HAKOV cu MHIKMHepuH. [7legam ro ¢peHenpT — eguH
CTPOEH TaK'bB Ye€0BEK, C €BPOMENCKM OMHATU JPEXMN, CAKO
CJIOXWJI I'b/ITO IOKOJIEHM, Ha BpaT My 60sM6ba (BpaToBpb3Ka)
3/1IaTOYepHA Ha paera, 6oMbe cu B pbKa JbpXKM, ITAHTAJIOHN
My ¥ Te Ha paeTa CUBOYEPHY, YeNMYKY My JI'BLIAT HA CIIBH-
nerto. bpare! M3suckana pabora! Kpacuso e ma cu eBporer,
Tyi1 mwe Bu peka! KaTo ro rimegam Taka, u Ha MeH 6asg MU cA
MopeBHAa — BUKAM CH, JKeJlaj OMX 1 a3 T'bil Ia cs1 obnmyam, fa
Cs1 M3JOKapaM T'bil, KaTO Ye/I0BEK Cpef] Ye/I0BEIIUTe, a He KaTo
a3MaTCKMil HAKOJ MOJaHHUK, AORYyn A3u3y rpo3HMII IOJO-
nevyHuK. EX, pekox cu, )KMBOT e HeCllpaBe/|IuB.

A3 cs1 ocBefoMux 1 HarHpoOpMupBax (Kak cs TYil 30Be IO
dpanyskn), ye T03 ppeHer paboTen 3a aycTpuilcKaTa Tak
HasyuBaeMa >KeJle3HMI[a, IIPOBepsiBal OTKBJE MOXe T Ja
MuHe. Houyst 3HaM /v TO 110 ITpaBy, HO [IeHA XOA M Ja 00MKaA
OKOJIHJI€ IIPOCTPAHCTBA, IPOyYBAE K 3eMTIEMEPHO, OTKBJE,
KaK pasIpaBAT TyKalIHV MeCTHU XOpa CelsAly, lile MUHaBa
TaK HasdyBaeMara >Kele3HMIAa. A3 TaKBO3 HeEIIO HUKOTAII
He CBbM BIVDKZan. 3a AceHdYo xud fgake He Ma u nutai. II'ta
HmaMapocaM, 3ajie My 3a/jaBalll ITyIIaBJ BBIPOCK I MI LIEHHO
peBONyLMOHHO BpeMe ryboumr. V6ax ta! Mucin manko!

Ta 3Haum TO3 ¢paHIy30if, 32 KON BU CA U3LyMa OTrope,
Cd ToMelllaBa Ha BTOPMII KaT IIPM HAC, B OTCPEUHUI Kpan
Ha mprekara. VM rmemait Cpaba kak pasmopeny, 4e KaTto cs
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HacmaxMme Huit ¢ AceHda, cTaBaM a3 B paHHUs cnenobern u
OTUJIOX [0y Ha ABOpa Ja NN BOAA OT YelIMaTa U fia 3eMa
HeI[0 OT TOCTU/IHMIIATA, M TO I7efjaM QpeHela Hacpella M,
npubmpa ¢ YMIAKA ¥ KaTo Cs1 pa3sMUHaBaXMe, APY>KeCKM MU
KMMHa 1 60M0Oe cu OT I1aBa HagurHa. A3 cs ciaef HAKOIKO
CTBIKMU O0BP30 BPBTHAX A BUJS THE lLie OTHJE, U TO BUIIX
Ye ¢ KayBa II0 CT'BIONTE U IIOC/Ie YyX BpaTa fa CA 3aTBaps —
SABHO CU B CTasA OTUII'B/I. Ade Cs 3aMUC/IUX U OTUJOX, Ta IUX
BOJIa, U KaTO CA BP'BIIAX, 3aC/IyIIaX CA THI IIPeJl BpaTaTa My
fla BUIVIM JJa/Iu e Yys Helllo — TUINNHA, OpaTe, YMISAKDBT CIIN
1y, Kot ro 3Hait. Kato csa mpubpax B Hallla cu ofiasi, peKox Ha
AceHvyo:

- AceHYO - peKox, — upy, 6parko, JOIy U 3amperHu Jsanma
IOBaHa, a cMe TOTOBM HEMEJIEHHO J1a TP'BIHEM.

- 3amo? — y9yau cs AceHyo.

- be - BukaM - geiicTByBaif, He paccyxpait! ITocine mr'tu
00sCHABAM.

— AMa 3amo? - Kai.

Ta ca npunypux ga my obsacua. Toit cmese oy, IbK a3 cA
3amucnux 3a ¢penena. ['mepait kpge ro Cpada sadbpauia.
Kenesnunu pga npokxapsa. Vinmxunepun venosek! Tyit He
e mpocTa pabora. A3 KeJle3HMIIa MOXKe Jja He CBM BIDKHAJL,
HO C'BM 4yBaJl KaKBO T IpeAcTaBiapa. JKenesHuii, Kait, KOH
nporpeca! bpe, n6ax Ba! Tos Mu Ms3a Ha 4YenoBeK, 10 OU
A3 Kele3HMit KoH. 3au, u ¢ 6oMbe cu Hapop, 03 paBsBa.

A eil Tu ro npounA U ACeHYO, 110 HAaIlINil KOH SI3[Y, BbpHA
cs U BUKa: ,]0TOBO”, Kall. A3 MMHAX eIVH II'bT 110 II'bTEKATA,
KaTo Cs 3aC/IyIIax IIpej BpaTuTe Jaiy e 4ys HAKaKBO JBU-
JKeHNe BBTPe, ja BUJIMM X0pa Ia/il MMa, HO HUIIO He 4yX. [o
JUI'b>XKKO Cs 3aCTOSIX IpeJ BparaTa Ha peHela U TaM Helo
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9yX, HAKaKBO [OBJMIXXE€HNE MU CA CUY, 70,8 3aTBapAHETO Ha
HAKOA CU BpaTHMYKa Ha [OJAll, TAKOBAa HAKAaKBO HEIIO.

[Tocie csi BBpHaX, 3ex gapyraps cu Konra u gpyrure cu
6ara>xu u ¢ 6pp3a CTBIKA ¢ ACEHYO BIsA30XMe B CTasTa Ha
¢bpenena. Tu cu npepcrassi, ye Toi 6as cs1 usHeHaga. Cron
B CpefjaTa Ha OfasTa ¥ HU IIefja yuy/ieHOo. A3 OTUOX, Ta TO
baHax IPUATENCKN 32 TAKBTIT.

- Iait - BUKaM, — fpyxe, Tyl cako. /I 6ombe HsKoe, aKo
VIMAII.

A ToJt ¢ mBpIIa ¥ TOBOPM HeEI[o, HO He MOXKelll My pasbpa.
Ha ¢panuyskn Hemo. Hewo karo ,KyXy-MyxXy, >Xya-
Mya, oH-00H . Ho egHa myma My sicHO pasbpax - ,Tepu6ib,
Tepu6np”. He 3Ham mo mie pede. llle Buas nocie B peyHnka
Ha boropos. Ho mucswiara Mu e - He My csa pa3bupa, eBpo-
MEeVICKUIT YemoBeK. A3 Cu [JpbIIHAX KeCUSITa U U3BAAUX OT
Hesl elHa >X'BITUIIA, KaTO MYy OOsCHUX, JJOKOIKOTO MOXaX,
Je [MOoBevYe He MOXKEM MY Jjafie, 3allj0 TUs Iapyu HU Tpsbar 3a
peBonynmara. VI kato Ka3ax ToBa, OJAafl0OX MY >KBITULIATA U
3eX JIa My CBa/IsIM CaKOTO. A TOI:

- On-60H - Hemo, — Xya-Mya — 1 ObpKa B KecHATa, OlIle
XXBIITULM UCKA.

- E, He - BukaM, — IIje IIPOIABAll, HO IIOBeYe He MOXKeM TH
nage. Tyit e 3a HamTa peBonmynua. — VI ¢ HafiUTHaX KbM
Hero, NpUOIVKIUX CY IIaBaTa JJo Hero, OeJIKUM Ma pasbepe,
MYy BUKaM: — PeBonylua, peBonynua.

A TOI1 max:

- Tepu6mp, Tepu6p.
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— Ade Tyit Hanu e PppaHIy3Ka [yMa, ¥ Hesl IV He pasbupamt? —
pasmepux pblie a3. — B uyzio cs Bupsx ot Tebe, 6paTKo!

VM Toras MeH Ma OCeHM Tas, fia He KaXka, O/iecTsaina MUChI, 1
BUKaM Ha AceHua:

- 4 pai ,Crapunara”!

A u Ha Hero 6pp30 My cedye IMIETO U Cs BefHAra CeTH, 4e
a3 MMaM II0f BUJ CIMcaHMeTo Ha PakoBckaro, ,,bparapckara
CTapuHa’, YMIATO eJUHBT Opoil a3 cu Hocex B Topbara. I
OpbkHa AcCeHYO, Ta M) TO Jajfie. A a3 ro OTBOPUX B CaMOTO
Hayaso, JeTO € YBOA'BT, ¥ II0Ka3aX Ha ¢ppeHela OHYII MACTO,
K'bJIEeTO IUIIIE:

»ETO 1IJ0 TOBOPY O TOMY €[IH y4€eH:

La philosophie Indienne est tellement vaste, que tous les sys-
témes de philosophie s’y rencontrent, qu'elle forme un monde
philosophique, et quon peut dire a la lettre que I’histoire de
la philosophie de I’Inde est un abrégé de I’histoire entiere de
la philosophie.”

A Tyl e peye, KAKTO OTJO/Y CA € MOACHUJIO:

»VIHIUIICKOTO MBAPOCTIOBUE € TONKOBa OOUIMPHO, IITOTO
CUYKNTE CUCTEMU MBAPOCIOBUS CsI CPEIITAT B HETO; TO C'hC-
TaB/Isl eUH L1 CBAT MBAPOCIOBMS M MOXU Cs1 Kasa Oyk-
BaJIHO, YM TIOBECTHOCTTA VIHAMIICKaro MBb/JPOCIIOBKS € eJHO
ChKpalITeHNe Ha I[si/IaTa TOBECTHOCT MB/IPOCTOBUS.”

Eit Tyt My mokasax Ha (peHela, Ha HETOBMSA CU SI3UK XeM
HaIlJICaHO, M He € HElo CTPAIlHO, [ja pedell, aMI 3a MbJ-
POCIOBMETO MUCDHIL, a TOI Ma I7Iefla, KaTO Y€ iU € KOH C TpU
KpaKa BUJAJL, VJIM He 3HaM CU 110. A3 My BUKaM:

- Hwuit ¢ gobpo upnum, pasbupant nu? Pazbupam nu? Xabep
anmMaKx?

The European Union Prize for Literature 2014 5



Bw3suweHue

A o7l camMo Maxa C pbKa U Helo 6bp30-6Bp30 Oreropesy,
Xya-Mya, He 3HaM IO CI, 4e 3e U Ja Cs J’bplia fla u31nsa, Ta
a3 Tpsbaie fa ro IpUABPKAM 3a peBepa.

- Eit - BUKamM My Ha AceH4a, — HIII CMe TIOIIaJHa/IM Ha Hail
Tpnus ppener B 1151710 PpeHCKo.

A AceHuo BuKa:

- Ox - Kaif, - ¢ To3 YMISAK He MOXeM ca pasbpa. ITopagu
A3ULIUTE TONISIMA Pa3/iMKa VIMa U IIOJTHOE HEJJOYMEHME.

Ho meH Beue mu y3pAaA MUCDHITAa I MYy PEKOX:

- Ille 3ema — BUKaM — [a ro 4yKHa II0 [laBaTa ¢ THIOTO Ha
HNUIIOBBT, Ye Jja ¢ cBbpuM paborara. Toit MHaYe He HU
pasbupa, YNIAKBT.

A mpe3 Tyit BpeMe ¢peHen'bT O6bpKa B KeCUATa M CU COUU
CaKOTO M HEI0 TOBOPY — OH-MOH, TYJ-OHYIL.

E, nmpecernax ¢4 a3 u ro 4ykHax ¢ IpUKJIaja IO 4YeI0TO,
KaTo BHMMAaBaXx Jla IO He HapaH:, a TON CA [ApbIIHA Hasaj U
M3INIILS Helo, HO He IaJiHa, IIOHeXXe TBBPHe JIeKO ro 0sX
ymapuia. Hanoxu ca BTopu I'bT Jja IO YyKHa, Bede 10 AYKO, U
TOJ IaJHA Ha 3eMATa B Oe3Ch3HAHME, KATO 4yBaa HAKOM. A
AceHY0 cs HaBefle HaJ| HETO, pa3rjieXk/ia o ¥ BUKa:

- bavo I'myo, T na ro He noBpeau unnAka? Hupei 1!

- Humo my Hama! - Bukam. - Tyit e eBponericku unnaxk. lle
cs onpasu Toil. Ho mHave HsAMamle Kak ja cs pasbepem c
Hero, Hany Byokaanl. Ille mosexxu Tbit 1 1ie ¢ ONpaBu.

He 4e 65X yak I'bK CbBCEM CUTYPEH, HO KaKBO fia peKa?

[Tocne Huil cBamuxMe Ha QpeHena CaKOTO, MAaHTAJIOHKUTE
C paeraTa CBajlMxXMe, a TOXe pu3aTa. boambara um 6ombero
BIJAX HA €[JHA OKaJaJIKa IPOBECEHN, Ta T 3eX U TAX. Hakpasd
U 4YeIMYKUTe CBamuxMe. [I[pyrure Hellja Kak Jja €, TaHTa/IOHNUTe
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KaTO A JIEKO MOAT'bHAT, HAIlpaBO MU JIEIIBAT, I'a 4e /1M HAKOM
Tep3usA TU € HApOYHO 32 MEeH II0 MspKa IpaBuj, obade 0OyB-
KJiTe My Ha MeHe ca MM JIeKO TOJIEMIIKM, 1 Tyil To. Ynisaka
MaJIKO I10 e'bp OT Hac Haja. Tyl e T'bil, 3a11j0 e TOJ OT repMaH-
ckute Hapopu. Te ca egpy Xopa, CHaXXHU U JIEBEHTH.

— Tyx Hui1 Hewo 1ie TpsA6a a CIOKMM — BUKaM My Ha ACeHYo,
- Ja 3aII'b/IHMME TIeTUTE.

Toii 3e ma cs ornmexpa, TOPKUIiL, 11a M3BeHAXK /INIle My CBETHa,
U BUKa:

— Jlait ja u3TpOyMIMMe BB3ITIABHULIUTE, 11a 1A I'bTHUME.

Hwuit 3exme 1o egHa BB3IIAaBHMIIA M T'M U3TPBOYIIMXME, HO
IIOCIE a3 CA CETUX, Ta My BUKaM ,,be 3am1o ca vy Ha Hac fiBe, T4
U eflHAa CTUTA , U efHATa 5 OCTaBMXMe HaCTpaHU, a OT Apyrara
3exMe IepyIIMHA ¥ HAaII'BIHUXMeE TBil-Tbil KbJeTO TpsAbda, 1
MM JIe[THaXa TUA YenMIM KaTo U3ATY Halpaso!

[Tocne a3 ca mokonebax MajnKo, IbK OCTABUX ABE KBATULMN
Ha MacuykaTta. J6ax Ta, Ty ca gBecTe rpoura!l AKo He cTUTaT
3a CMYKNUTE Te3 IPeXM, TO MOYTU 3a CUYKUTE CUTYP CTUTAT.
VHade mje 3HauM, ye He MOX Jfla CSA TU Iasapuiul. A KaTto He
MO>KEII fla CA Mas3apuill, Kbfie CU B TO3 CBAT TpbrHan! IIpk
Tpsiba U Ka cA MMa NOJ, BUJ, Ye TYIT ca HOCEHM JpeXM, yIOoTpe-
6eHu. [IBecte rpoma MoXxe ” B IoBede Aa moitgar ounsa. Ho
xaiijie, OT MeH fia MIHe, U a e X1UB U 37paB Apaba-Konam-
KNV TIPOXOZ,.

OcBeH Tyif 1 MOU CH [ipeXV BHMATE/THO CI'bHAX, Ta OCTABUX,
ako HsAMa 1o fa objede TOM Ha II'bPBO BpeMe, Makap e
HUKaK He M) Cs BApBa TOM ja HaAMa pyr undt gpexu. Ho
BC€ IIaK, Y€ 3Ha€ 1IN 4YUIIAK. I[a HE€ XOOU 110 BhTPEUIHN Tallln
n3 ymunure. CaMo KyHAYPUTe CU 3abp>KaxX ¥ HABYIIaTa, ako
Mmu Tpsbar 3a bankana, egHO-pyTO.
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[Tocrne ro moriefHax Thil ppeHena, efUH BUL Jla €A HA YM C
Hero cOOryBaM, a TON CU JIeXX) B 6e3Ch3HAHME, YCTaA CU JIEKO
OTBOPWIJI, Ta 4e iU CIU Karo Oebe HEBMHHO, HO CBHPALlE MYy
TYIIKa, KaK a3 Ha IIMsI MY IPOBEPUX, 1ile Cs1 O PaBH.

- E - pekox, - ako uma Heo, npoujasaii!
- AKo uMa Helo, HAMA HUILO — 06aay ¢ U AceHdo.

Cnep Tyit HUI Beue U3NA30XMe OT TaM.
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Translated from the Bulgarian by Christopher Buxton

Context: The novel is set in 1872. Revolutionary committees have been set up throughout Bulgarian
lands to prepare the people for revolution against their Turkish oppressors. It is a time of passion-
ate self-education — known in history as the Bulgarian Revival. Two lads, Gicho and Assen, armed
with guns and books, set out from Kotel to join a band of brigand-revolutionaries in the mountains.
Their characters reflect a mixture of down to earth ruthlessness and idealism. Their waves of extreme
optimism and pessimism speak to an ambivalent contemporary Bulgarian consciousness - resulting

from still feeling exiled on the outskirts of Europe.

Next day in the town of K. we were stopping at an inn to sleep.
And there’s a Frenchie there, boys. Who can tell what wind has
blown him here? The innkeeper makes out he’s some kind of
engineer. I give the Frenchie the once over - he’s a well-made
bloke, with proper European clothes, a long coat to his knees,
and a tie round his neck, striped gold and black, he’s carryin’
a bowler hat in his hand, his trousers are pinstriped in silver
and grey, his shoes are shining like the sun. Friends! It’s real
elegance! It’s not half fine being a European - I tell you truly.
When I'm looking at him, like this, my eyes are hanging out - I
say to myself, I'd like to be dressed like him, up to the nines,
so I'd come out looking like a human being in front of other
human beings, not like some grubby oriental vassal, ruled by
Abdul Aziz the Sultan. A-ah, I say to myself, life’s not fair.

I learnt — or informed myself as they say in French lingo -
that this Frenchie worked for the so-called Austrian Rail-
ways, finding out where they could push out the line. I don’t
know what he does at night, but by day he’s going round all
the surrounding districts, finding out the lie of the land, for
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the long-awaited railway line. I have never seen such a thing
in my life. And don’t even ask about Assen. I'll slap you for
asking me stupid questions and wasting my valuable revolu-
tionary time. Don’t you have a head on your shoulders? Then
use it, man!

And so this Frenchie that I was telling you about, is rooming
on the top floor, same as us, on the other side of the corri-
dor. And look how Fate sets things up that after we slept, me
and Assen, I go to the yard to drink water and get something
from the saddle bag and I see the Frenchie in front of me. He’s
coming back, and as we pass, he gives me a nod for fellow-
ship and lifts his hat off his head. After a few steps on, I turn
around quick to see where he’s going and I see he’s going up
the stairs and afterwards I hear a door close. So he’s gone to
his room. Then I have a think and I go and drink water, then I
come back up and I listen through the door to see if I can hear
anything. There’s silence, boy. I can’t tell if the bloke’s asleep,
who knows? When I come back to our room, I say to Assen:
“Assen,” I say, “go downstairs and harness up Granddaddy
Yovan so we're ready for a quick getaway.”

“Harness up the horse? Why?” Assen wonders.
“Look boy!” I say, “I want action, not a debate. I'll explain later.”
“But why?”

So I'm forced to spell it out. He goes downstairs, while I think
about the Frenchie. Look where Fate has cast him up. Pushing
through the railway. The man’s an engineer. That’s not simple
stuff. I may not have seen a railway, but I know what it is.
Railway, my friend, the iron horse of progress. Now that’s
something impressive, isn’t it? Iron horse! And this man - he
could very well be riding the iron horse, this kind of man!
Riding and lifting his hat to folk.
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And I'm just cogitating on this when Assen, who rides our
horse, comes back and says, “Ready mate.” I step down the
corridor and listen in front of the doors - to hear any move-
ment inside, to see if there are people there, but I don’t hear
anything. I tarry a little longer in front of the Frenchie’s door
and then I do hear something, some sort of movement, maybe
the closing of a cupboard door - or somethin’ like that.

Then I come back, pick up my trusty Colt pistol and other
stuff and alongside Assen we step into the Frenchie’s room.
You can imagine, he is pretty surprised. He’s standing in the
middle of the room and looking amazed. I step up and grab
his elbow, friendly-like.

“Hand over that jacket, friend,” I say, “and the hat if you got it.”

And he pulls back and says something you can’t understand.
It’s Frenchie lingo. Something like “juju muju, jwa, mwa;
on bon.” But there was one word I got: “terrible, terrible.” I
don’t get what it means, I'll have to look in Bogorov’s dic-
tionary later. But what I mean to say is this European bloke
can’t make himself understood. I pulled out my purse and
took out a golden coin while I explained to him, as far as I
could, that we couldn’t give him anymore because the money
was needed for the revolution. And as I said this I gave him
the coin and start pulling off his jacket. And he’s going: “On
bon... something... Jwa mwa.” And he’s poking at the purse,
wanting more gold coins.

“Oh no!” I say. “Sorry, but I can’t give you any more. This is
for our revolution.” And I stand up straight in front of him
and bring my face up close to his so he’ll understand and I
shout “Revolution, Revolution.” And he’s saying “terrible, ter-
rible,” over an’ over again.
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“Any fool knows revolution is a Frenchie word and you don’t
even understand that?” I spread out my arms. “I'm astonished
by you, boy!”

And it was then I am struck by what you might call a bril-
liant idea. And I shout to Assen: “Hand over Old Times.” He
is quick on the uptake, and immediately guesses that I mean
Rakovski’s magazine Bulgarian Old Times - I had the one and
only issue in my bag. He rummages and gives it me. And I
open it at the very beginning, where there is a preface, and I
point out the place to the Frenchie where it’s written.

“Here’s what a scholar has written in a book.”

‘La philosophie Indienne est tellement vaste, que tous les sys-
temes de philosophie s’y rencontrent, quelle forme un monde
philosophique, et qu'on peut dire a la lettre que I’histoire de la
philosophie de I'Inde est un abrégé de I’histoire entiére de la
philosophie.’

“And, in other words, like it’s translated underneath.”

‘Indian Philosophy is so vast, that all philosophical approaches
meet in it; it represents an entire philosophical world and it can
be said that the history of Indian philosophy is precisely a sum-
mation of the whole history of philosophy.’

E-ey, I'm showing this to the Frenchie, it’s even written in his
own lingo, and it isn’t anything terrible, you'll say, just philo-
sophical stuff, and he’s lookin’ at me like I'm a horse with three
legs or I don’t know what. I say to him: “We’ve come with good
intentions, boy, don’t you get it? Get it? You nincompoop.”

And he just waves and mumbles something fast - “jwa, mwa”
- no idea what. He even makes as if to leave and so I have to
grab his lapel. “Ey,” I shout out to Assen. “We landed on the
stupidest Frenchie in all France.”
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But Assen says, “How you think we’re going to understand
each other what with all the differences in the lingo, boy?”

But I have wiped out all thoughts about this from my head.
“Here’s what we do,” I say. “We’ll knock him on the head with
this here pistol-butt and be finished with all this. The bloke
doesn’t understand us anyway.”

And all the time the Frenchie’s prodding my purse and point-
ing at his jacket and saying something, Oh mon...” this an’ that.

Well, I stretch out and I give him a crack on the forehead with
the gun-stock, taking care not to wound him, and he pulls
back and screams out something, but he doesn’t fall, because
I tapped him too gently. I have to give him another crack, this
time harder, and he falls, knocked senseless to the floor like
some sack of something. And Assen jumps up over him, looks
and cries: “Uncle Gicho! If you haven’t damaged the bloke. I
surely hope not.”

“He’s perfectly all right!” I say. “He’s a European bloke. He’ll
soon mend. There was no other way to make ourselves under-
stood, don’t you see. He’ll lie down a little and he’ll get better.”

Not that I was really sure, but what can I say?

Afterwards we pull off the Frenchie’s jacket and pin striped
trousers, the shirt as well. I see a cravat and hat hanging off
a hook and I grab them. Finally, we take off his shoes. The
trousers, after you turn them up a little, fit me perfectly, as
though some tailor has measured me up exact, but the shoes
are a little big for me and that’s it. The bloke’s a bit bigger than
us. That’s the way of it because he’s from the German folk.
They're big people, high and mighty.

“We need somethin’ to put here,” I say to Assen, “to stuff the
heels.”
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He’s lookin’ about, poor boy, but suddenly his face lights up
and he says, “Let’s rip the stuff out of these pillows.”

We each take a pillow and start guttin’ it, but afterwards it hits
me, so I say “Boy, why we doin’ two when one’ll do for us.” And
we leave one to the side and we take the feathers from the other
and push them in here and there, as needed, and so my feet
stick to the shoes like they’ve been poured into them.

Then I ponder a bit, and I leave two gold pieces on the table.
Boy, it’s 200 pence. If it doesn’t cover all the clothes it must be
almost there. Otherwise it would mean that you can’t haggle,
and if you can’t haggle where are you goin’ in this world? You
are pretty much finished, boy, if you can’t haggle. Anyway,
you have to bear in mind, these are used clothes, they’ve been
worn. Two hundred pennies may be even too much. But never
mind! It’s from the money we lifted off the Turkish tax-wagon
in the Arabakonak pass. A fast buck.

Then I carefully fold up my clothes and leave them, in case he
hasn’t got anything else to put on, though I doubt a bloke like
him wouldn’t have a spare set of clothes. But who can tell? We
don’t want him wanderin’ the streets in his underpants. I just
keep my heavy boots and stockings, I might be needing them
in the mountains.

After that, I look at the Frenchie, as though to bid him fare-
well, so to speak, but he’s just lying, spark out, his mouth
open, like he’s sleeping the sleep of an innocent baby. But his
heart is beating as I check his chest; he’ll be right as rain.

“Ey,” I say, “If there was anything, forgive us!”
“If there’s anything, there’s nothing,” Assen pipes up.

Then we left the room.

14 The European Union Prize for Literature 2014



> - ¢
. EUROPEAN UNION
PRIZE FOR LITERATURE

Milen Ruskov - Bulgaria
Bw3suwieHue

Summit

408 pp, 2011

Translations: The book has not been translated yet.
(Last Update — August 2014)

Publishing House Janet 45

9 Al. Stamboliyski Blvd — 4004 Plovdiv - Bulgaria

Tel. +359 32 60 90 90

http://www.janet45.com

Contact: Publishing House — manolpeykov@yahoo.com
ISBN: 978-954-491-720-3

EUPL / FEP-FEE - Rue Montoyer, 31 — B-1000 Brussels - T.+32 (0)2 770.11.10
info@euprizeliterature.eu - www.euprizeliterature.eu

"=

. european S
Creative m booksellers S
federation % g Dk : :
Europe ,0”“"\\ FEDERATION DES EDITEURS EUROPEENS

F
S}ﬂ\'&

FEDERATION OF EUROPEAN PUBLISHERS


http://www.janet45.com
mailto:manolpeykov@yahoo.com
mailto:info%40euprizeliterature.eu?subject=
http://www.euprizeliterature.eu

